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Slgdsl cpase dlll s & Nasrollah Moein Isfahani
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(Moein al-Kottab)

Hamd Surah

2001
Black ink on cardboard
46 x 31 cm

A valuable work by Master Nasrollah Moein,
skillfully executed in bold script.

80 -50 MT
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Abdorrahim Afsar

Siah Mashq-e Afsar (Afsar’s Calligraphy Practice)

1883
Calligraphy in black ink on paper

23 x19cm

Abdorrahim Afsar was a renowned poet
and calligrapher of the Naseri era (Qajar era).
He was the son of Mirza Mohammad Ali
Meskin, an Isfahani poet, and the father of
Mirza Fathollah Khan Jalali, who was also
a poet and calligrapher. Afsar masterfully
wrote Nasta’liq script in the style of the great
Mir Emad, and was known for his calm de-
meanor and dervish-like disposition in his
interactions with people.

70 - S0 MT
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3

Abbas Giyahi

Two religious curtain paintings

Contemporary

Qalamkar Painting

300x400cm

The two religious curtain paintings, one
depicting the Last Judgment and the other the
Noon of Ashura, are both relatively large-scale
works by Master Giyahi, created in a largely
improvisational style.

200 - 250 MT
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Abdolvahhab Mousavi Darb-e-Emami oy G gwee o glluus
Fifteen Pieces of Qajar Naskh Calligraphy Gl s d=bd 003l
1872 - 1875 Gp081YAY - IWAQ
Black ink on paper Jel8 (Lg )y olgew LS o
Average text dimensions: 20 x 13 cm o 80l Yo x 1V 15le Joiwg e o)l

400 - 500 MT albogs ¢y gadie oo — Qoo
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s Hossein Khoshneviszade

B Areyouasyouappear?

1970s
Watercolor and gold on paper
23 x40 cm

An Ingenious Illustration of a Famous
Persian Poem

300 - 400 MT
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m Majid Sadeghzade

A Pair of Persian style drawing

2006
Ink on paper
70 x50 cm

90 - 100 MT
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Mehdiei

Hunting Scene

Contemporary

1520 Knots, 70 rows

239 x 150 cm

Main context: golden silk
Margines: dark beige silk
fluff & silk warp

1.9-2.2 BT
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Lovers' reunion

2020

Acrylic, Gouache, and Watercolor

90 x 65 cm

650 - 800 MT
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Ziaeddin Emami Dehkordi(1922-2008)

Founder of the “School of Light”
(Maktab-e Noor) in modern Iranian
painting, rooted in the enduring
traditions of Iranian mysticism (Erfan),
culture, and art.

Born intoareligious family, he pursued
his education at the Faculty of
Decorative Arts(University of Tehran)
and subsequently dedicated his life to
creating artworks and teaching art in
Isfahan. At a pivotal time when many
of his contemporaries were heavily
influenced by various European art
movements, Emami focused on
developing hisownstyle, knownasthe
“School of Light.” This school, inspired
by the philosophical and mystical
concepts of Islam and Iran, was
rendered in a modern idiom, somewhat
reminiscent of the works produced
by the artists of the Saqqakhaneh
movement.

q
©3yS20 sobol cpaadl sl

299 S

Yo
lg_m 18] tj_)_).)T
S ol PV < \F

alegs ygadoce tee — 10

9

Ziaeddin Emami Dehkordi

Maktab-e Nura (The School of Light)

1986

Watercolor on cardboard
23.5x16 cm

100 - 150 MT
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Qajar Masters

Four Qalamdans

Qajar period
Lacquer on papier-maché pen box

Length: approx. 20-22 cm

2-2.5BT

Four exquisite papier-maché pen cases with sumptuous
lacquer-painted decoration, unsigned, pour forth like
four springs of celestial wine the taste of heavenly
delight upon the connoisseur’s palate. Two of them,
adorned with mystical gatherings, feasts, and scenes
of life, are likely from the celebrated workshop of
Abdol-Hossein Khan Sanie Homayoun; one
is embellished with regal floral-and-bird motifs and
colourful boteh designs; and the last is decorated
with the portrait of a Qajar dignitary, accompanied
by flowers, nightingales, and boteh patterns. The
final piece, despite being unsigned, is unquestionably
the work of Mohammadbager Semirumi Naqqashbashi,
painter-in-chief, one of the renowned masters of the
late Qajar period.
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Dervish Abdolmajid Taleqani

Calligraphic Panel

18th century
Black ink on blue paper
19x15cm

A selection of exquisite Persian poetry
rendered in a graceful, subtle shekasteh
nastaliq script on sized paper.

250 - 300 MT
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Hourieh Zabetian

The Lady of Isfahan

2010s
Acrylic on canvas

39.5x29.5 cm

A dignified lady depicted in the attire
of the people of Isfahan during the
Safavid era.

180 - 200 MT
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Mahdi Yazdani

Rostam & Sohrab

Contemporary
Repousse work on silver plate

28 x19.5 cm

600 - 700 MT
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Ali Asghar Tajvidi

Horses

2005
Gouache and acrylic on cardboard
70 x50 cm

450 - 500 MT
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Emerald Green

Pear Shape cut

6.7 Carats
Natural untreated Colombian emerald

10 -11 BT
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Mohammad Taqi (Sahhaf Isfahani)

Calligraphic Scroll in Kufic Script
1905
Black & coloured ink on sized scroll paper

521 x 21 cm

A Literary Imitation of the Letter of Hashim ibn
Utbah ibn Abi Waqqgas to Imam Ali

1.5-2 BT
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unsigned

A Qajar Lacquered Mirror Frame

18th century
Lacquer painting on papier-maché
255 x17cm

This mirror frame is adorned with scenes
depicting the meeting of Mir Fendereski and
Mir Damad, alongside Shahnameh-inspired
compositions. The work has previously been sold
at several prestigious international auctions, most
recently at the2023 Chiswick Auctionsin London.

350 -400 MT
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Reza Badrosama

Polo

2023
Acrylic on cardboard
76 x 101 cm

1.5-2 BT
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Javad Rostamshirazi

The Tale of the Jug

Early 1970s

Watercolor and gouache on cardboard

27 x19 cm

Framed: 41«27 cm

This jug, like me, was once a lover grieving bright,
Entangled in the tresses of a beloved's grace and light.
This handle that you see curving around its neck so fine—

Isa hand that once lay on a cherished friend’s neck, entwined.

Quatrain by Omar Khayyam

400 - 500 MT
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Javad Rostam-Shirazi (1919 - 2005)

A distinguished master of miniature painting and carpetde-
signofShirazidescent,wasborninIsfahan.Hispassionforart
wasignitedatthetenderageof five.Following foundation-
al training under masters such as Vazirzadeh and Tikran,
he enrolled in the Isfahan Fine Arts High School in 1936,
and subsequently entered the Faculty of Fine Arts at the
University of Tehran. After winning first prize in a
miniatureexhibition, he traveled to Europe on a scholarship
tofurther hisartisticeducation.

His miniature paintings, preserved in museums across
Iran and the United Kingdom, hold a distinguished
place in the revival of the Isfahan School. In the realm
of carpet design, Rostam-Shirazi played a pivotal role in
elevating the global renown of Isfahan carpets. His unique
style—characterized by dense arabesques, large blossoms
with abundant petals, and grape-leaf motifs—became
highly celebrated, earning him a gold medal and a diploma
of honor at the 1958 Brussels International Exhibition.
Beyond creating enduring masterpieces, he dedicated over
three decades to teaching at the Isfahan Fine Arts High
School, nurturing prominent artists such as the renowned
Master Mahmoud Farshchian. Rostam-Shirazi passed
away in Isfahan in 2005 and was laid to rest in the Bagh-e
Rezvan cemetery.
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A prominent masters of the Qajar
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Although the tradition of creating muragqaat (artistic albums) in Iran dates back
to the early ninth century AH (fifteenth century CE), the specialized tendency
to compile images of trades and professions within such albums did not emerge
until the late Safavid period. At that time, these depictions were primarily produced
as single-leaf paintings, likely intended for European patrons. This practice later
reached its commercial zenith during the Qajar era, when such works were
systematically assembled into bound albums or codices (jangs and muraqqaat).
Notable examples of such albums are preserved today in the Golestan Palace
Library in Tehran and the Harvard Art Museums in the United States.

The present album, comprising eighteen exquisite folios adorned with watercolour
paintings depicting various professions of the Qajar period, stands as a remarkable
example of this genre. Beyond its considerable aesthetic merit, this work holds
immense cultural and ethnographicsignificance, offering valuableinsightsintothe
social fabric of nineteenth-century Iran. The illustrations display a rich and varied
palette of luminous watercolours. After the meticulous processes of trimming and
mounting, the eighteen paintings were bound in an exceptionally luxurious cover
featuring gold tooling over a lacquered substrate—a technique reminiscent of the
masterpieces created by artists such as Mirza Abdolvahhab, the renowned court
illuminator (mudhahhib-bashi).
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» Manouchehr Ghodsi

um  Victory from Allah

1987-1588
Black ink on paper
25 x45 cm

Verse 13 of Surah 61 of the Holy Quran, rendered
in Thuluth script. An unseen work by a learned
connoisseur master.

150 - 200 MT
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Sumbat Kiureghian

Sambatism

1960s - 1970s
Gouache on paper
30x20cm

250 - 300 MT
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Khodadad Bakhtivari

A fine Naskh manuscript piece, written in gold, with
illuminated ruled borders

Afsharid Era

Ink and gold on handmade cardboard
43 x30cm

400 - 500 MT
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Rl Abdorrahim

Lo (D9 The Grace of the Messiah

(G)a8 1) 1884
093 dS Jels o olgww LS jo b quwgidg > Calligraphy in black ink on rosy-colored paper
ol P1x W 21x13cm
L)Jo 9698 Fin dliw dsal8 A strong and captivating Sivah mashq piece

log3 ¢y gadio Yoo - Ydo 200 - 250 MT
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Hossein khoshneviszade

The Kaaba of the Heart

1979

Leather inlay

39 x 51 cm

Khoshneviszade was a master artist from Is-
fahan, renowned for his work in the fields of
painting and calligraphy. He is considered one

of the revivalists of the art of inlayed leather
(Sukht-e Charm) in the contemporary era.

2-2.5BT
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Mohammad Ali Soltan al-Kottab

Calligraphic Piece

1907
Ink on paper
29 x18.5 cm

A blessed panel featuring precious hadiths on the
virtues of writing and calligraphy, as well as the
moral excellence of children.

250 - 300 MT
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Reza Fattahi

Bird and Flower

1999
Miniature paintin
25 x15cm

250 - 300 MT

1
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Work of Master Abdolkarim Isfahani

Sheikh Sanran and the Christian Maiden

Approximately 100 years old

Wool pile, cotton warp and weft
194 x 140 cm
Antique Isfahan school small rug

Master <Abdol-Karim Isfahani stands among
the pre-eminentartists of the late Qajar toearly
Pahlavi period, active chiefly between 1900 and
1930 CE. The designs and cartoons for the pic-
torial carpets and rugs produced in his work-
shop were predominantly grounded in ancient
epics and the sweet, instructive tales of Persian
literature—such as the romances of Khosrow
and Shirin, Shirin and Farhad, the allegory of
Sheikh Saman and the Christian Maiden, and
similar narratives.

The exceptional quality and fineness of the
weave, combined with the evocation of a poet-
ic and lyrical sensibility through these exqui-
site pictorial compositions, have ensured that
the works from this mastens workshop have
enjoved enduring and considerable demand
from the past to the present day—particular-
ly among the cultured elite of discerning taste
and means.

3-3.5BT
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Mohammad Bagher Aghamiri

Hazrat Abolfazl

2005
Gouache on cardboard
90 x70 cm

500 - 600 MT
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Attributed to Aqa Najafali Esfahani

Pair of Qajar Lacquered Floral and Bird
Mirror Frames

Qajar era
Lacquered painting on papier-maché
23 x 15 cm and 21.5 x 14 cm

The surfaces of both mirror frames are
adorned with colorful floral and bird motifs,
executed masterfully in the style typical of
the workshops of Ali Ashraf and Aqa Naj-
afali Esfahani. Inside one frame is a finely
rendered portrait of Imam Ali (pbuh) with-
out a signature, while the back of the mirror
holds a charcoal or lithograph by Abdolhos-
sein Khan Sani Homayoun. These two ex-
quisite frames have been featured and sold
at several prestigious international auc-
tions, including Sotheby’s in 1994 and Chis-
wick Auctions in 2023.

1.3-1.5 BT
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Abul-Qasim Isfahani

The glow of my beloved’s face

1891

Papier-maché mirror frame, lacquere, decorated with
floral, bird, and botemotifs in the under-lacquer technique

50 x40 cm

2.5-3BT
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Abul-Qasim Isfahani (sometimes signing as
al-Husayni al-Isfahani)

Ranks among the most significant artists active
from the Naserid period through to the end of
the Qajar era. His Ocuvre consists largely of
under-lacquer paintings executed on book covers,
pen cases, mirror frames, boxes, tables, and similar
objects, wherein he masterfully synthesised floral
and avian motifs (gol-o-morgh) with arabesque
scrollwork (botteh), all enriched by exquisite
calligraphic inscriptions.

A distinctive feature of his work is his
deliberate and sensitive use of choice verses from
the great masters of Persian poetry. His finest
piecesare now held in major international museum
collections. Notably, several signed works by him
are preserved in the State Hermitage Museum in
Russia;among them,a woodentabledecorated with
under-lacquer painting (inventory no. 1281) is
particularly striking for its close resemblance to the
present piece-both bear the date 1309 AH (1891-92 CE).
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Mohammad Shafi‘ Shirazi, known
by the pen name Vesal

Calligraphic Piece

19th century

Ink on paper

35x17cm

This elegant calligraphic piece is by Mohammad
Shafi* Shirazi, a distinguished Shirazi scholar,
poet, and calligrapher. The text features beautiful
hadiths attributed to the Prophet Mohammad
(pbuh). In his calligraphic works, he sometimes
signed under the name Mirza Kuchak and at
other times under the name Vesal.

100 - 120 MT
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Habibollah Fazaeli

Chalipa in Nasta’liq Script

1970
Ink and color on cardboard
40 x 30 cm

A poem by Master Matin Isfahani in praise of
the renowned Isfahani ney player, Master Abbas
Ghazi, written by master Fazaeli.

950 - 110 MT
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Sayved Mohammad Orayzi
Tea Set

Pahlavi Era
Fine engraving and chasing

4373 grams of 84 purity silver

4.5-5BT
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Zahir al-Soltan (Mohammad Naser Safa)

Farrokh-khan amin al-dole

1885-86
Oil painting on canvas
100 x 70 cm

3.5-4 BT
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Reza Fattahi

The Rose Garden of Isfahan

2021
Watercolor and gouache on cardboard
140 x 110 cm
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Attributed to Mirza Ali-Akbar Hakkak
A distinguished student of Esmaeil Jalayir

Asadollah, the Triumphant Ruler
Late Qajar period

Oil on canvas

120 x S0 cm

800 - S00 MT
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Asghar Javani

Persian Nomads

1580s

Watercolour
45 x 60 cm

180 - 200 MT
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Ali Mahboubi Soufiani

The Wine of Love

Contemporary
Mixed media on canvas

75 x75 cm

A miniature-style painting reflecting the
artist’s unique interpretation of the Isfah-
an school of miniature painting.

350 - 400 MT
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Ahmad Veqar Shirazi

Holy Quran

1854
Black ink, natural colours and gold on paper
16 x 25.5 cm

11 -13 BT
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Mirza Ahmad Veqar Shirazi (1816-1880)

Mirza Ahmad Veqar Shirazi, the eldest
son of Mohammad Shafi Vesal Shirazi—
known by the pen name Vegar—was a
distinguished poet, man of letters, philoso-
pher, and calligrapher of the Qajar era. He
held a particularly esteemed position in the
court of Naser al-Din Shah Qajar.
Inaddition to hisdivan of poetry published
in Bombay, this eminent artist left behind
a number of exquisite manuscripts, includ-
ing copies of the Holy Quran(Kalam Allah
al-Majld), the Masnavi-ye Ma'navi, and
other masterpieces of Persian literature.
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Yousef Ghanbari

The Knot of Heart

2019
Gereh-e Khatam
55x71cm

700 - 500 MT
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Rouhollah Rouhani =

The passion of life =

1951
Context: Color ,ink and gold on paper
Frame: Gilded polychrome enamel
958.5x118.5cm

800 - 900 MT
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Seyrafian

Isfahan Rug

1990s
Silk and fluff

152 x 253 cm

1.7 -2 BT
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A Visual Poem, a panoramic view of an ancient city
(The City on the Plain of Imagination) with turquoise
domes, brick and mud-brick structures adorned with
vibrant Moaghali tilework, beautiful dovecotes, and
people glimpsed here and there. A poetic, dream-
like, and nostalgic interpretation of cherished yet
fading spaces, evoking a distinct realm of imagina-
tion—glimpses of which can be seen in the works of
Mahmoud Khan Malak al-shorara.
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Abbas Rostamian

The Magic of Imagination

1990s

Watercolor on polished bone
3x4.5x20cm

200 - 250 MT
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Ali Zarifi Isfahani

The Lantern of the Soul

1960s

Mesh making & engraving
Height: 70 cm

Diameter: 34 cm

3-4BT
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Reza Badrosama

Bahram, who hunted wild asses all your life...

2005
Acrylic on cardboard
70 x 100 cm

850 - 950 MT
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Zinat Emami

Sacrifice Ismail

1975
Watercolor and gold on thin cardboard
25 x 17 cm

300 - 350 MT
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Mirza Fathollah Jalali

An Excerpt from Golestan-e Sa'di

Qajar era
Ink on Paper
22 x14 cm

Mirza Fathollah Jalali, the son of Abdolrahim
Afsar, was a celebrated poet from Isfahan. Mir-
za Fathollah was both a scholar and a calligra-
pher, and, like his father, a poet. He wrote nastaliq
script with exceptional beauty.

In addition to transcribing the divan of Zahir al-
Din Faryabi, several inscriptions by him remain
on historical monuments in Isfahan, along with
other valuable pieces in the nastaliq script.

80 -950 MT
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Attributed to Mohammad Qasem
Esfahani (Mirza Kouchak)

Shekasteh-Nastaliq Calligraphy Piece

Qajar Era
Black ink on paper
12 x19cm

Mohammad Ghasem Esfahani was a renowned
calligrapher and illuminator, famous for his mastery
of the Shekasteh Nasta’liq script in the late 12th and
early 13th centuries AH. He was one of the most famous
students of Darvish Abdolmajid Taleqani, and his death
occurred around the year 1228 AH. In some of his works,
he hasintroduced himself as “Mohammad Qasem, known
as Mirza Kouchak.”

70 -80 MT
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Mohammad Hossein Kateb al-Soltan Shirazi

The Collected Poems of Rudaki

1862

Calligraphy and gilding on fine sized and polished pape
Exquisite lacquer-painted cover with gold illumination.

14 x22.5 cm

2-2.5BT
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Mirza Abbas Sheyda

Vindicated

1938
Black ink on paper
41 x 23 cm

Mirza Abbas Khan Sheyda Dehkordi, known
by the pen name Sheida, was a poet, writer,
and Iranian scholar, and the founder of the
literary society Atashkadeh. In calligraphy,
he studied under Mirza Fathollah Jalali, son
of Abdorrahim Afsar Isfahani.

The present piece is a transcription of a pow-
erful poem by Ghamam Hamadani in the
hand of Mirza Abbas Khan, showcasing the
artist’s mastery of the nastaliq script.

80 -950 MT
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Sumbat Kureghian

Charsu Naghashi

1955
Watercolor on cardboard

33x25cm

A depiction of Naghashi Intersection in Is-
fahan (locally known as Charsu Naghashi),
preserved from the Safavid era.

200 - 250 MT
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Sumbat Der Kureghian (1912-1999)

Sumbat is a renowned watercolorist from Is-
fahan and is of Armenian descent. He is re-
garded as one of the important painters of the
Isfahan school of watercolor. He gained inter-
national fame especially for his innovative and
bold style, known as “Sumbatism”. For a while,
he trained under the distinguished painter Sark-
is Khachatourian, gaining valuable experience.
During those vears, in addition to creating ren-
derings of Isfahan’s historical monuments, he also
produced beautiful artworks.

Throughout his fruitful life, he succeeded in cre-
ating many highly valuable artistic works. The
themes most frequently reflected in his art include
manifestations of Iranian culture, the life of Arme-
nians, the Bakhtiari tribes, and flowers. His paint-
ings of Iran’'s historical buildings and monuments
are highly admirable and captivating.
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Mirza Agqa Emami

Pair of Antique Jewelry Boxes

Qajar era
Watercolor on wooden base
6.7x7 x 34 cm

Imaginary scenes of banquets and hunting
are painted on two wooden jewelry boxes with
a masterful hand and vibrant colors, finished
with a protective coating. Both boxes are in
original condition, without any restorations.
A small fragment has broken off from one of
the boxes, and the artist’s signature is visible
on the lid of one of the two pieces.

600 - 700 MT
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Yervand Nahapetian

In the Words of Dariush

1971
Watercolor on cardboard
36 x55cm

A magnificent reinterpretation of the
proud and glorious inscription of Darius,
the Achaemenid king.

400 -500 MT
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The artwork is a reinterpretation of a part of Mas-
ter Farshchian's “Chogan” (Polo), skillfully execut-
ed by Master Natasha Gholamhosseini. It has been
brought to perfection by the exquisite illumination
(Tazhib) of Banu Atiyveh Kazemi. The perimeter of
the illumination circle has also been adorned with
various art forms by the skilled hand of Mehdi Ha-
jizadeh. In this section of the artwork, techniques
such as Moarragh (Persian Marquetry), Meshab-
bak (Openwork/Perforation), Gol-o-Morgh (Flower
and Bird painting), calligraphy, and Layeh-Chini
(Layering) have been employed. For the first time in
the art of Soukht-e Charm (Leather Marionette/Em-
bossing), reverse painting on glass (Poosh-e Shisheh)
has also been utilized.

As is evident, the themes, forms, and coloring of the
borders have all been conceived with consideration
to the central composition. The illumination of this
piece features a Shamseh (Sunburst medallion) with
a 1/32nd repetition pattern (Vagireh), adorned with
Khatayi floral motifs. The entire work was execut-
ed using Master Jahangir’s cat-hair brush, with ink
and high-carat yellow and white gold.

The geometric strapwork (Gereh-chini) and borders
consist of a seven-line (Haft-Mostari) geometric
pattern, a chain border, and a three-line (Seh-Mo-
stari) pattern, embellished with pin-shaped orna-
ments (Sanjagh-Neshan).

In conclusion, this exquisite work is the first piece
created in the modern era through the collaboration
of various masters, all striving to achieve a shared
artistic ideal.
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Khosrowan Art Group

Shahsavar (Cavalier)

2018
Leather inlay & persian painting
Main work: 68 x 58 cm
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YesayiShajanyan (1939-1987)

Yesayi was a painter and restorer from
Isfahan of Armenian descent. In addition to his in-
nate talent, his training under Master Yervand
Nahapetian, his collaboration with the resto-
ration team of the Italian institute ISMEO on Iran’s
historical monuments, and his acquaintance and
association with Arthur Upham Pope, the renowned
orientalist, enabled him to attain a distinctive
understanding of national identity and the conceptual
foundations of Iranian artistic ornamentation.

The majority of Yesayi's works were created in the
Safavid and Qajar schools, primarily in watercolor,
gouache, and oil. Among them, the pieces he produced
through a distinctive pouring technique—drawing in-
spiration from the captivating motifs of Isfahan’s his-
toric mansions—are particularly striking and worthy
of the attention of art scholars.

He left behind enduring works in a variety of forms.
The present piece, through the enchantment of
its coloring and the grace of its brushwork, guides
the restless bird of the soul to a realm beyond the
present sphere, allowing it to taste the delight of
perceiving beauty.
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Yesayi Shajanian

Paired Paintings

1971
Watercolor on cardboard
25x16.5cm /23517 cm

A playful Safavid-style miniature executed
with the artist’s personal interpretation.

300 - 400 MT
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s Mo’in al-Kottab

®  The Candle of Beauties

1993
Calligraphy in black ink on paper
45 x65cm

100 -120 MT
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Qajar Artist

King-size Pen Case

Qajar era

Marqash & Delroba priming and gold illumination
on high-quality papier-mache

6x7x34 cm

A royal-sized, lacquered pen case adorned with
exquisite priming embellishments, vibrantred
accents, and masterful gilding, arranged in a
refined and minimalist composition.

250 - 300 MT

A
138



141

I
ool e

@l P30

Godio 1AVY

)b poo By 9y S L BBy,
Mo 8ol FFx AF

Gloga i & 45 Ll Jus (Jie5 dx o
95 o awlo Lz G50 I L 5o g p o

ol adlyo poieS o g bl gﬁ& Clae)las

Ologs ¢39udo Voo - Qoo

59

Yessayi Shajanyan

The Lovers’ Gathering

1972
Oil painting with poured technique on canvas
66 x 84 cm

A whimsical and lyrical scene brought to life
in an innovative style, inspired by the sur-
viving miniatures and murals of palaces and
grand buildings in Isfahan.

700 - SO0 MT
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L3y e 3l (6B A prominent master from the Zand period

5)3 @) ez Four Farrokh Faces
Jd3joyg0 Zand Era
Slociws @lgdo Gg) Vb g Oliibw (cows SO Body color, white lead, and gold on handmade cardboard
o Bl ¥V x W 42.5 %30 cm
LU3) b Jl (00 9 9 B0 gz Four battle and feast miniature paintings from

the Zand period.
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The art of painting during the Zand period, which flourished in Shiraz in

the eighteenth century under the patronage of Karim Khan, constitutes a
vital link between the classical tradition of Persian miniature painting and
the subsequent artistic developments of the Qajar era. The defining feature
of this school lies in its dual artistic orientation: while it eagerly assimilated
European elements such as linear perspective, chiaroscuro modelling, the
use of oil paint on expansive canvases, and the suggestion of spatial depth,
it simultaneously preserved its deep allegiance to Persian visual heritage
through the retention of arabesque and floral motifs (islimi and khatai), a
luminous and warm palette dominated by crimson, gold, and earthy browns,
sinuous and flowing lines, and decorative, rhythmic compositions. A particularly
distinctive practice of this period was the application of a glossy oil-based
varnish over painted surfaces, which enhanced the brilliance and durability
of the colours. The thematic core of these works was predominantly courtly
portraiture, focusing on the likenesses of kings, princes, courtly ladies, as
well as scenes of festive gatherings and romantic encounters. In terms of
medium, Zand painting manifested itself in three principal forms: mural
decoration in palaces such as the Arg-e Karim Khani, featuring vegetal,
animal,and human motifs executed in a naturalistic and unpretentious style;
lacquer painting on pen cases, book covers, and mirror frames, whose glossy
finish imparted a radiant, jewel-like lustre; and manuscript illustration and
miniature painting, preserved in invaluable codices such as the Tarikh-e
Jahangosha-ve Naderi and a celebrated copy of the Divan of llafez
produced in 1774 CE. The four works presented in this auction are outstanding
exemplars of this period. Beyond their considerable aesthetic merit, they
bear profound art-historical significance, as they vividly encapsulate the
transitional moment in which pure, indigenous Persian painting began to
assimilate Western pictorial techniques, while steadfastly upholding the
enduring ideals and visual sensibilities of Iranian imagery.
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Inspired by Achaemenid and Sasanian motifs, this
pieceisa mythical mace. The mace serves asa symbol of
power, justice, and the victory of wisdom, with explicit
reference to the myth of Fereydun. Its copper head,
shaped with a buffalo design, represents strength,
resilience, and courage, while its wooden base acts as
a bridge between nature and art. The work is realized
through the techniques of engraving and enameling—
encompassing both painted enamel and cloisonn¢é—and
its patterns, while retaining historical authenticity,
have been reimagined through a contemporary lens.
The flowers and leaves within the motifs signify
fertility and life, and the colors are drawn from the
authentic palette of the Achaemenid era. From a
technical standpoint, the design is crafted so that the
enameled parts do not come into contact with any
surface when the mace rotates, thereby harmonizing
aesthetics, durability, and function. Overall, it stands
as an identity-driven and research-oriented piece that
strives to connect Irams mythological heritage
with modern art.
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Ameneh Jafari

Bull-headed Mace

2022

Copper, brass and wood

70 x 18 x 10 cm

2100 g

Ideator: Ameneh Jafari

Head Substructure: Reza Abedi
Execution & Composition: Ameneh Jafari
Technical Section, Glaze: Afshin Mirlohi
Wood Base: Farshid Sharifzadeh

500 - 600 MT
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Qom Silk Rug

Baharestan

1970s

235 x 138 cm

An all-silk carpet featuring an Afshan floral and garden design,
enriched with birds and wildlife motifs. The background is
cream, adorned with delicate multicolored flowers. The carpet is
unrestored, preserving its authenticity, with only minor wear in
the center left unretouched to maintain originality.

800 - SO0 MT
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Mirza Baba Naqqash-bashi Shirazi

Mirza Baba, the renowned painter of the
Zand era and the early Qajar era, was born
in the city of literature and art, Shiraz.
He was a contemporary of distinguished
painters such as Aqa Bager, Aga Sadeq,
and Mehr Ali, the celebrated artist of the
Qajar era.

Among Mirza Baba's diverse works in
various styles, his masterful portraiture
and figural representations became
widely acclaimed. Major museums
around the world take pride in possessing
his works or pieces from his prolific
artistic school.

Thesetwo paintings(imagined renderings
of Hafez and his wife, Lady Shakh-e
Nabat) are considered outstanding
examples of the school of this Shirazi
Naqqgash-bashi. Mirza Baba played a
significant role in the advancement of
Iranian painting and created numerous
valuable and exquisite works during the
reign of Fath-Ali Shah Qajar in a variety
of painterly styles.
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Mirza Abdorrahim Semirumi was a master
calligrapher from Isfahan and a distinguished
student of Mohammad Bagher Semirumi and
Mirza Ali Akbar Mahallati. He excelled in the
Nasta’liq script and was a virtuoso in the art
of epigraphy(calligraphic inscription). The in-
scription on the portal of the Shams-ol-Emareh
building, as well as the epitaph on the tomb-
stone of Mirza Yousef Mostowfi ol-Ma-
malek, are attributed to him. The marble
funerary inscription of Mirza Mohammad Khan,
preserved in the museum of the Holy Shrine of
Fateme Masoumeh (s.a.), is also among his works.
Like his master Mohammad Bagher, he was a
master of calligraphy in zar-hal (gilding and orna-
mentation).
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Attributed to Mirza Baba Shirazi

Hafez and Shakh-e Nabat
Zand-Qajar Era
Watercolor and gold on paper

Two Works, each one: 28 x18 cm

An imaginative depiction of Khwaja Hafez
Shirazi and his beloved wife, Shakh-e Nabat
Khanum.

500 - 600 MT
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" Abdorrahim Semirumi

»  Gold-ink calligraphy on paper

Qajar era

Golden ink calligraphy

26 x42.5cm

is leaf is inscribed by the humblest of students,
Abdulrahim al-Samirimi—may God pardon him.

* 400 -500 MT

155 154
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Mohammad Hasan Afshar Urumi

Mohammad Shah Qajar

1835
Watercolor and gold on thin handmade cardboard
31 x 23 cm

A half-length portrait of Mohammad Shah Qa-
jar, previously sold in England in 1990 and 1996,
and most recently in 2020 at Oriental Art Auc-
tions in the Netherlands under reference num-
ber ART3004200.

4 -5BT
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Mohammad Hasan Afshar Ormavi
Mohammad Hasan Khan Afshar
Ormavi is a celebrated Iranian artist
of the reigns of Fath-Ali Shah Qajar
and Mohammad Shah Qajar. He was
honored with the title of Naggash-
bashi (Chief Painter).

He was among the foremost masters
of his time in oil painting, watercolor,
lacquer painting, pen-case making,
illumination and gilding, as well as
nastaliq calligraphy.Inaddition, he was
an accomplished portraitist, rendering
thedetailsof garmentsand theintricate
designs of jewelry with remarkable
precision and visual appeal.

His most distinguished works are
compelling portrait paintings of Qajar
kingsand notable figures, depicted with
a distinctive sweetness and elegance of
brushwork.
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A Qajar Painter

A Pair of Qajar Portraits

1855
Lacquered painting on tin plate
25 x18 cm

0.9-1BT
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Zain al-Abedin Ashraf al-Kuttab Isfahani

Alaykum Bi-hosn al-Khat (May your handwriting
be excellent)

1855

Ink and color on paper

34 x 23 cm
A decorated ruqah featuring the saying of Imam Ali on
the virtue of calligraphy and handwriting.

250 - 300 MT
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Mirza Ahmad Nayrizi
A Naskh Calligraphy Piece

Late Safavid Period

Black ink and gold on paper
16 x11 cm

250 - 300 MT

164
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One of Timurid masters

Strolling in the garden

15th century CE

Watercolor, ink, and gold on paper

22.5x15 cm

A folio from Ferdosi's Shahnameh from the

Timurid era, likely illustrated in Shiraz or

western regions of Iran by a highly skilled art-

ist. This work was last acquired at the 2020

Chiswick Auction in London and has been re-
turned to its homeland.

300 - 400 MT
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Haj Musavver

Kereshme-ye Qalam (The Charm of the Pen)

Pahlavi Era

Watercolor on paper
A Pair of Works: 22 x 30 cm & 21 x 29 cm
Frame Dimensions (both works): 44 x 52 cm

1.5-2BT

WA

/168
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One of the Qajar skilled painters

Qajar Single Miniature

Qajar era

Watercolor and gold on paper

10 x18 cm

A Stroll of Lovers

This exquisite work was previously sold
at the 2020 Chiswick Auction in London.

150 - 200 MT
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Isma’il Jalayir

Isma'il Jalayir stands as one of the most distinguished
painters of the Qajar period. Initially a graduate of
Tehramns Dar al-FunUn—the premier institution of modern
learning in nineteenth-century Iran—he subsequently
rose to become a master instructor at that very centre of
artistic cultivation. His style, at once enigmatic, dreamlike,
and profoundly idiosyncratic, evokes a peculiar sweetness
tinged with melancholy, yet suffused with an otherworldly
splendour and opulence.

Among his notable innovations is a distinctive form YY 72
of  naqqashi-khatt  (painting-calligraphy),  which
fundamentally departs from the prevailing Gulzar CJI ol ) LJ"’L"-S’ u Abbas Rostamian

manner—a  decorative, floral-inflected calligraphic
style then in vogue among Qajar court artists.

Jalayins exquisite works have been featured in prestigious ~3aS> ® Arbitration
international auctions, commanding considerable N

demand from collectors worldwide. Major museums Jolsa Contemporary
take pride in holding his pieces, including the Museum JelS 8oy S jeudl Black ink on Paper

of Fine Arts, Houston; the Metropolitan Museum of

. . R Mo Bolw 14 x WP 19«34 cm
Art in New York; the Museum of Fine Arts in Leipzig, L . _ . . di deb b .
Germany; and, in Iran, the Golestan Palace Museum 9 ddi 9 neS 295 99 pw oblie A Sheikh mediates a debate between mi-

and the Saxdabad Palace Museum complex in Tehran. Qb gl )0 (e G)gby nority and majority groups.
Jalayins deep personal affinity for Sufism and mystical
thought led him, beyond his multiple renderings of the OL,QS_'S B 9_,_1_,_,0 90 - 1o 90 - 110 MT
dervish Nur <Al Shah, to produce several iconic devotional

paintings depicting Imam <All and the two Imams Hasan

and Husayn (peace be upon them).

7 WE
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Attributed to Isma’il Jalayer
Assembly of the Beloved

Qajar era

Oil on canvas
96 x 70 cm

5-6BT

176
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A spiritual gathering of Imam Ali, Hassan,
and Hossein (peace be upon them),along with
two of their companions. This work presents
a unique and valuable vision by a creative
and masterful artist who, unlike most Irani-
an portraits, departs from the conventional
symmetrical composition. By placing figures
across multiple planes, carefully balancing
spatial dialectics, and employing hierarchi-
cal perspective, the painting playfully and
mystically draws the viewer’s heart to an
infinite spiral journey toward the realm of
meaning.
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Qajar Artist

Pair of Italian Miniature Silver Boxes Adorned with
Two Qajar Enamel Portraits

19th century
Silver and enamel

4.3x3.4 cm
170 grams (both combined)

Two miniature silver boxes, created around 1969 by
a Florentine master silversmith, each featuring a
Qajar enamel medallion depicting the faces of two
young lovers. This item was previously sold in 2020
at Chiswick Auctions in London.

200 - 250 MT
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Mansour Hafez-Parast, Kamal Lotfi

goblet

2017

Engraving
Diameter: 40 cm
Height: 45 cm

2.2 -2.5BT
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m Sumbat Kiureghian

B Angelus(Evening Prayer)

1944
Mix media on plywood
47 x 38 cm

+ 1.3-15BT
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This work depicts a rural man and woman engaged in evening praver within an infinite space, with
a distant view of a church bell tower on the horizon. The painting is a personal interpretation of The
Angelus by Jean-Francois Millet, the renowned 19th century French painter, executed using a different
technique. The soft colors, the distinctive posture of the figures, and the reflection of light on the ground
and surrounding objects lend the work a unique, spiritual, and refined atmosphere.
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Hossein Eslamian (1911-1981)

Hossein was the son of Aqa Mohammad,
a pen-case maker from Isfahan. For
a time, he worked in the workshop
of Mirza Aqa Emami, engaging in
artistic practice.

In the fields of Persian miniature
painting, illumination, decorative
marginal motifs (tash‘ir), traditional
design, and enamelwork (mina-kari),
he left behind enduring masterpieces.
Eslamian’s artworks are simple and
sincere, yet at the same time captivating
and visually striking.
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Hossein Eslamian

Two Lovers

1960s
Watercolor on cardboard
25 x18 cm

A beautiful miniature, inspired by
Safavid miniature school.

300 - 400 MT
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Work of Master Hossein (Najafabadi)

Qalamkar Sofreh

Late Qajar Period

Qalamkar block print

Dimensions of the burgundy sofreh: 350 « 80 cm
Dimensions of the white sofreh: 210 x 280 cm

90 - 110 MT
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» Morteza Razaghi

B Village Landscape

2008

Watercolor

30 x40 cm

An engaging view of rural life in Iran.

« 70-950 MT

IR0
191 150
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Mehdiei

Paradise

contemporary

3660 knotes, 60 rows
498 x 397 cm

Context: silk blue
Margines color: cream
fluff & silk

85-9 BT
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Hossein Khoshneviszade

Maiden of the world

1970s
Ink and color on cardboard
93 x 71 cm

1.3-15BT
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AmirAhmad Falsafi

From the Rubaivat of Khayyvam

2011

Traditional Calligraphy, Illumination, and
Safavid & Contemporary Miniature Painting
64.5x30cm
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Homayoun Moghaddas

A Kufic calligraphic panel

2020
Ink on paper
60 x40 cm

55-65 MT
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Bahram Elyasi

Nomads

2021
Engraving
120 x 220 cm

1.2-1.5BT
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Hossein khataei

A Glimpse into the Garden of Paradise

1950s

Persian painting illumination, islimi and
khataei designs, & putty layering on wooden
panels

84 x 57 cm

2.8 -3.5 BT

A Small Two-Leaf Wooden Door

Signed by Hossein Khatayvi (Isfahan)

It features six panels adorned with Lachak-To-
ranj (corner-spandrel/medallion) designs, filled
with colorful Arabesque (Eslimi) and Khatayi
(floral) motifs, illuminated with gold (Zarnagari).
It contains ten medallions (Toranj) embellished
with Persian miniature painting (Negargari) in
traditional polychrome colors and gold illumina-
tion(Zarnagari),bordered by beautifulgoldandla-
pislazuli Arabesque(Eslimi)and Khatayimargins.
All borders are adorned with Arabesque (Eslimi)
and Khatayi designs, as well as polychrome Shah
Abbasi flowers, illuminated with gold against a
beautiful lapis lazuli background.
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Hossein Khataei (1907-1975)
Hossein was an accomplished orna-
mental artist from Isfahan who spent
26 years working in the workshop of
Mirza Aqa Emami.

In various fields of traditional arts in-
cluding arabesque (eslimi) and khata'i
motif design, gilding, traditional pat-
tern design, layered inlay (layeh-chi-
ni), and leather burning (sukht-e
charm), he left behind exquisite works.
Some pieces were executed solely by
the artist himself, while others were
the result of collaboration between
two or more artists, particularly Mirza
Aqa Emami.
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Attributed to masters of the School of
Traditional Iranian Arts

Four Paintings

Pahlavi era

Watercolor on old paper

Various, up to 30 x 20 cm

A group of four diverse paintings: one attributed
to Hossein Taherzadeh Behzad, and three others
attributed to different masters of the School of
Traditional Iranian Arts, including Hossein Behzad,
the renowned miniaturist. The last item was sold in
2020 at the international Chiswick Auctions in London.

300 - 400 MT
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From the Masters of the Qajar Era

Ayat al-Kursi

Qajar Era
Calligraphy in black ink on paper
34 x19cm

A masterfully executed calligraphy panel in
Jali Naskh Ketabat script

70 -80 MT
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Mohbali Nematollahi

The Fortune-Tellers of Baghdad

Pahlaviera
Gouache on fiberboard
40 x50 cm

Inscription on the painting: “The Fortune-Tellers of Baghdad,
by the hand of Nematollahi”

This work is a copy by Mohbali, son of Mohammad Ebrahim
Naghashbashi Nematollahi, after the celebrated painting by
Kamal-ol-Molk.

200 - 250 MT
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Hesam Design
Studio was founded on
the belief that design
shouldn’t add to the world’s
chaos, but should instead be a

haven for human comfort. We

believe a space’s physical form

and a brand’s personality are
two sides of the same coin,
inherently connected. This is
why we develop both paths in
parallel: designing spaces to
bring tranquility, and building
brand architecture to project

core values.

HESAMASTUDIO
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Resplendent as the sun,
Exalted as the sky,

Majestic as the galaxy.

Intoxicating like an ancient wine,
Enchanting as a new spring,
Sumptuous and magnificent,

Fit for kings.

Khosravan:
Each piece, just one of one.

Est. 2016
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In the Name of the Creator of Art

The second "Rokhsat Isfahan Auction" is a celebration of the boundless divine art that resonates within our souls
and reaches out to the hearts of the wise. In this vibrant event, the timeless city of Isfahan and our beloved Iran
welcome a community of artists. Although the passage of time may have dulled some joys, we believe that art is
the only elixir capable of infusing hope, love, and prosperity into the fabric of society.

Given the current situation, the strongest way to express solidarity with both the people and artists is to hold an
auction featuring exquisite works of art. These pieces not only serve as a remedy for economic stagnation but
also provide vitality and inspire admiration worldwide. By organizing this auction, we aim to demonstrate how
the social and symbolic capital of masterful and creative artists can enhance the art economy and, like a healing
medicine, reinvigorate the collective spirit.

Artists are, in a sense, the wealthiest individuals on Earth, as their capital extends beyond mere material
possessions. Love is the greatest source of value creation; it transforms art into an extraordinary form of wealth.
At Rokhsat Auction House, we feel privileged to serve as custodians of these valuable treasures. In an era when
society craves hope, we believe it is our responsibility to wholeheartedly commit to creating one of the most
transparent and authentic art auctions. This genuine commitment has inspired support from all involved—from
my expert colleagues at the auction house to collectors, investors, and public and civic institutions—all coming
together to contribute to a significant chapter in the history of Isfahan’s art, this shining jewel of world culture.
In the first edition, we took significant steps to establish a “secondary market for distinguished works” within
Iranian art, despite facing numerous challenges. Now, in the second edition, we have carefully assessed and
adjusted our approach, allowing us to build lasting infrastructure for this endeavor. The invaluable support
from the Governorate and the Provincial Directorate General of Cultural Heritage, Tourism, and Handicrafts has
been crucial in enabling this event to continue systematically and sustainably. I feel it is my duty to express my
heartfelt gratitude for this genuine collaboration.

This edition showcases ninety distinguished artworks from traditional and classical fields. These pieces are
notable for their exceptional qualities, including historical diversity, a wide range of artist ages—from renowned
masters to emerging talents—and a variety of price levels. Additionally, the active involvement of gallery owners
adds to the richness of this selection. This diversity indicates a trend-setting event that can serve as a reliable
benchmark for valuing distinguished art in the market.

In conclusion, I would like to express my sincere gratitude to the twenty-member specialist team at the Auction
House, including those in the executive, content, adjudication, and expert divisions. I hope that this auction will
signify the beginning of a new chapter: moving away from a one-dimensional view of capital, and towards the
creation of wealth and joy derived from the pure essence of love. I earnestly hope that, through this endeavor, the
artists of my homeland, alongside our cherished community, will increasingly benefit from the abundant rewards
that art has to offer.

The fundamental mission of the Rokhsat Auction House, overseen by the Bagh-e Sarmayeh collection, is to move
forward with confidence in His Most Great Name as we work towards its realization.

Rasoul Bidram
Director of Rokhsat Isfahan Auction House

Expert's Statement

Greetings to you, cultured and esteemed audience.

With due reference to the content of the catalogue of the first "Rokhsat" auction, held
in 1400 (2021) at the Abbasi Hotel in Isfahan, we now take great pride in drawing your
gracious attention to certain features of the present catalogue. These features are set forth
in four principal categories as follows:

1. Scope of Content and Historical Diversity

- The remarkable variety of works presented, while maintaining the principle of thematic
coherence throughout the collection;

-Covering a significant chronological range of fine Iranian artworks, from the Timurid era
to the contemporary period.

2. Introduction of Masters and Artists (from the Lesser-Known to the Most Celebrated)

- Introducing important yet lesser-known artists such as Mirza Abdolrahim Semirumi
Isfahani, Mirza Ali-Akbar Khan Shida, Mirza Ali-Akbar Hajjar, and Agha Mohammad-
Taghi Isfahani;

-Presenting exquisite works by greatartistsof Iran, including Mohammad-Hossein Shirazi
Katib al-Sultan, Esma'il Jalayer, Hajj Mosavvar al-Molki, Darvish Abdol-Majid, Ahmad
Nayrizi, Mohammad-Ali Soltan al-Kottab, and others.

3. Editorial Quality and Educational-Research Aspects
- Emphasis on the educational-research dimension of the catalogue through concise yet
specialized texts, accompanied by high-quality, detail-oriented photographs.

4.Value Creation for the Audience and Diversity of Styles

. Attention to providing information on the provenance of works, with the aim of
encouraging esteemed collectors to invest in the field of art;

. Consideration given to works with a classical-traditional approach alongside purely
classical and traditional works—such as those presented by the masters Zia'eddin Emami,
Sambat Kureghian, and Yassyi Shajanian.

i
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General Conditions of the Rokhsat Auction:

1. Artworks are selected by the auction organizers based on their qualitative value and will be offered at
theauction with a starting priceagreed upon with the owner of theartwork. The selected works will be on
public view for three daysat the auction venue. The following day, they will be put up for auction during
a ceremony attended by prospective buyers who have previously registered their intent to participate.

2. The price of the artworks is determined through an open auction based on the final hammer price. The
sale of artworks will proceed according to their respective lot numbers in the auction catalog.

3. Participation in the auction is restricted to applicants who have registered in advance and received a
bidding number. There is no limit on the number of artworks that can be purchased. The consignor or
owner of an artwork is not permitted to bid on their own lot.

4. The auctioneer is not the owner of the artwork in this auction and acts solely on behalf of the owner
to facilitate its sale; no ownership of the artwork is transferred to the auctioneer. The auctioneer's com-
mission is exclusively for preparing and conducting the auction and providing the facilities necessary to
execute this transaction.

5. A low and high estimate is determined for each artwork. Bidding typically starts at the low estimate
and will increase in the following increments:

Up to 50 million Tomans: increments of 2 million Tomans.

From 50 to 100 million Tomans: increments of 3 million Tomans.

From 100 to 200 million Tomans: increments of 10 million Tomans.

From 200 to 500 million Tomans: increments of 20 million Tomans.

From 500 million to 1 billion Tomans: increments of 50 million Tomans.

From 1 billion to 5 billion Tomans: increments of 100 million Tomans.

From 5 billion Tomans upwards: increments of 200 million Tomans.

6. Purchasing artworks at the auction is possible in the following three ways:

a) In-person registration, completing the purchase form, and then participating in the auction bidding.
b) Registration and completion of the absentee registration and purchase form to be authorized to parti-
cipate in the auction via telephone bidding during the sale.

¢) Registration and completion of a proxy purchase form, authorizing the auctioneer to bid on the appli-
cant's behalf up to a specified maximum amount.

7. The auctioneer, with the consent of the artwork's owner, may set a price lower than the low estimate as
thereserve price. In this case, the auctioneer isauthorized to sell the artwork at or above this reserve price.
If no reserve price is set, the auctioneer is only authorized to sell the artwork on behalf of the owner at or
above the low estimate.

8. Theauction concludes with the highest hammered bid. The winning bidder is committed to purchasing
theartwork at that price. In case of default or failure to pay for the artwork within the stipulated time, the
winning bidder assumes full responsibility for any resulting damages and losses. Part of these damages
includes the auctioneer's commission, which the applicant is obligated to pay. Furthermore, the legal ri-
ght of the artwork's owner to claim compensation for damages incurred is reserved.

9. The buyer is obligated to pay the total purchase amount to the auctioneer, acting as the agent for the
artwork'sowner, no later than fifteen business days following the auction. This payment can be made via
check or bank transfer to the auction house's account. Purchased artworks will be delivered at the auction
house's office within a maximum of seven business days after receipt of payment.

10. The auctioneer's commission is 15% from the seller and 10% from the buyer.

11. The responsibility for paying any applicable statutory taxes or duties arising from the purchase or sale
of theartwork, in accordance with relevant laws and regulations, lies with the buyer or the seller respecti-
vely,and the auctioneer shall bear no liability in thisregard.
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Morteza Razaghi/79
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Oneof the Qajar skilled painters/71

One of Timurid masters/69
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Qajar Artist /58

Qajar Masters/10

Qom Silk Rug /62
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Reza Badrosama /47

Reza Fattahi/ 27
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Rouhollah Rouhani/ 42

Sayved Mohammad Orayzi/ 34
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Sumbat Kiureghian /76

Sumbat Kureghian /52

unsigned /17

Work of Master Abdolkarim
Isfahani/?28

Work of Master Hossein /78

Yervand Nahapetian /54

Yesayi Shajanian /56

Yessayi Shajanyan /59

Yousef Ghanbari/ 41

Zahir al-Soltan (Mohammad
Naser Safa)/35

Zain al-Abedin Ashraf
al-Kuttab Isfahani/ 67

Ziaeddin Emami Dehkordi/9

Zinat Emami/ 46
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Abbas Giyahi/3

Abbas Rostamian /44

Abbas Rostamian /72

Abdolrahim /24

Abdorrahim Afsar/2

Abdorrahim Semirumi/ 64

Abdolvahhab Mousavi

Darb-e-Emami/ 4

Abul-Qasim Isfahani/31

Ahmad Veqar Shirazi/ 40

Ali Asghar Tajvidi/13

Ali Mahboubi Soufiani/ 3

Ali Zarifi Isfahani/ 45

Ameneh Jafari/61

AmirAhmad Falsafi/82

A prominent master from the
Zand period /60

A Qajar Painter /66

Asghar Javani/ 39

Attributed to Aqa Najafali
Esfahani/30

Attributed to Isma‘il Jalayer /73

Attributed to masters of the
School of Traditional Iranian
Arts/86

Attributed to Mirza Ali-Ak-
bar Hakkak /37

Attributed to Mirza Baba
Shirazi/ 63

Attributed to Mohammad Qasem /48

Bahram Elyasi/ 83

by prominent masters of the Qajar/20

Dervish Abdolmajid Talegani/11

Emerald Green/15

From the Masters of the Qajar /88

Habibollah Fazaeli/ 32

Haj Musavver /70

Homayoun Moghaddas/84

Hossein Eslamian /77

Hossein khataei/ 85

Hossein Khoshneviszade /81

Hossein Khoshneviszade /5

Hossein khoshneviszade / 25

Hourieh Zabetian /12

Jafar Fattahi/8

Javad Rostamshirazi/19

Khodadad Bakhtivari/ 23

Khosrowan Art Group /55

Mahdi Yazdani/14

Mayjid Sadeghzade /6

Manouchehr Ghodsi /22

Mansour Hafez-Parast,
Kamal Lotfi/ 74
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